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The Intersection of Dramaturgy and Translation in Theatre:
Exploring Performability and Singability
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The Intersection of Dramaturgy
and Translation in Theatre:
Exploring Performability and
Singability

Aika Tsuda
(BIER. @R, k57342 —4)

This presentation describes the
similarity between dramaturgy and
translation and emphasizes the importance
of having a dramaturg involved in the
process of musical theatre translation.
While the responsibilities of dramaturgs
may vary, some common tasks include
researching the play and providing
historical and cultural context to the
creative team, cast, and audiences to
ensure accuracy and authenticity. They
also support the creative process by
serving as the “first audience” in rehearsal
space, offering objective insights and
feedback. Dramaturgs and translators often
address similar questions: When was the
play written? What is the cultural and
historical background? Who are the target
audiences ? Why is the play relevant now?
What is the purpose of translating or
producing this piece? Due to these shared
inquiries, dramaturgical skills are both

necessary and beneficial to deepen musical

theatre translation

There are four main reasons why
dramaturgical skills are helpful in
musical theatre translation: to ensure
performability and singablity; to respect
history and culture and not to offend
anyone; to deepen the world of the story;
and to maintain an objective perspective.

Even though it exists as written text,
ensuring performability and singability is
essential in theatre translation, as the
translated text is ultimately delivered to
the audience through performance. Since
the final product is a live performance,
achieving performability and singability
requires careful analysis and intentional
choices.

Respecting history and culture is an
increasingly important reason for involving
dramaturgs. Every theatrical work includes
some cultural and historical context which
makes dramaturgical insight essential. This
is especially true for translated works,
where creators and audiences may be less
familiar with the background of its culture
and history than the creators and audiences
at the original production. Therefore
translated plays require more careful
research to ensure accurate interpretation
and cultural sensitivity

In addition, dramaturgs also help deepen
the story in multiple ways. Even when
certain elements are not explicitly stated
in the script, their research and analysis
can offer valuable insights for actors
designers, and directors, allowing them to
add meaningful layers to the production
This will enhance emotional impact and
audience immersion

Finally, dramaturgs contribute
objectivity to the creative process. While
actors, designers, and directors focus on
their specialty, dramaturgs maintain a
broader perspective. Their ability to step
back and view the production holistically
helps ensure that the intended message is

effectively communicated to the audience
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